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This composition is unmeasured, so duration values should be considered as approximate. As a
general guide, a tempo ofJ = 60 can be used with each system taking about 10 seconds in
duration. Tempos may need to be adjusted depending on the size of the hall the levels of the
electroacoustic processing. In some places, slurred passages cannot be taken with one bow —
change bows smoothly in these places.

Glissando to the second note at the place indicated
= by the glissando line. Sometimes the glissando is
short, like a portamento, and other times it is

-~ . .
fmp_f — longer, like a full glissando.

/A
\ Glissando to a very high note on the indicated
/ Y string.
2 7 Play the indicated rhythm while performing a glissando
¢ on one string along with an open string. The resulting

pitches will be microtones.
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Flourish for Viola, Electronics, and Video

slow and meditative ( approx. J =60)
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light and delicate
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delicate, pensive
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